SEDONA HISTORIC PRESERVATION HL No. HE- 00D

DESIGNATION of LANDMARK Date Received
APPLICATION Fee Amt.
City of Sedona « 102 Roadrunner Drive » Sedona, AZ 86336
928-282-1154 » 928-204-7124 {fax) Initials

Applicant Information:
Name __ 7 £ 48 (Boradks ALC. Owner? Yes }j( No O
Mailing Address __ (70, (BuX (56T, JEDWA, AL F27¢

Phone No._(9.23) 28R - 45 35 Fax No. .RFR- 4505 E-Mail_¢

Contact (if other than above) ___ |/ fr: .

34

X wendy 6{/;;0/3 Aan @ gf’”&/ Comt

Identification of Proposed Landmark:

Historic Name__ 77ie. (updprs A 7ZAQUUELTAQUA
Location /Urrzon) Z3¢ SRITF , SEDeng, AZ
Name of Owner 7 244 /R NERS LA
Address - : =
Phone No. (if other than above)
Assessor’s Parcel Number </ (0 [/ - / - 02 ‘7 +H (/%7/9779,«})

Please check desired historic designation:
Iz( Landmark:
X Structure(s), identify 7%= Cuaprs Ar 7246?6/45#«?;&!5
Property

O
X Partial Property, describe _ Jlogrzo4/ F K ARBER, [RLCEL
O

Other, explain

56 33¢>

O District




3. Historic Information:

Historic Use(s) fﬁﬂﬂiz (i L ROEL o
Present Use(s) B0/ A7 (7ot

Building Type _ (" ayecess A/qi=  Construction Date(s) EARKY [T T70=

Architectibuilder Az, Afji0 A0
Integrity __feszp 7o AraAomt M7 fog STORK

Condition: Excellent [¥° Good O Fair O Poor O Condemned O

Explain if necessary _ /Y/n/zr. b&ﬁﬁg% Pl /7 FARE. o

Desired Eligibility Status: Local ﬁ( State 0 National O

4. Description of Property (attach a separate sheet if necessary):
Site -
Size of Parcel 2 &0 s

Site Character dﬁ
Building -
Number of Stories / Total Floor Area &3 X~ S5/

Foundation Material___ /P (Powiger=.

Structural Materiai(s) __ /A1 7/ £y LeAVY Tir BER

Exterior Wall Material(s) __ .5 7zecary (. Mﬁﬁ;ﬁg&p) DR, CM 2.
Applied Ornamentation '

Roof Type _ (b RBA& Roof Material (,4544—*{ f /AE ("M_ch&_
Eaves Treatment A/zc0x, 4 Dud 1IN, LA0£2 fRLTER T8 S
Windows _Agggzgﬁ; . im@g (‘5:««9’&5 ; .Ezzgg‘g Ll — _,ar/?/zuﬂ'}‘j Aipss
Entry : g ) > L)
Porch(es) /%aﬁ/.g, i /0 Lrie 7_1;-44 P N 4

Storefront /1/.;7/«155—-

Notable interior _£&resenl Conn/ Murar

Outbuildings ___ Teix 7ow/er.  Fh72040




Alterations

None

Areas of Historic Significance:

Commerce O Community Planning O Economics O Exploration/settlement O
Governmental 0 Military O Religion (f Science O  Agriculture O Tourism X

Transportation O  Arts & Culture f  Other (explain) O

Description of Historical Significance: (attach separate sheets if necessary)
.

Prominent Cccupant(s)

-7

Historic Association _ 7% Vo 2.4

w/ ZRaneunirt £ Cied oRazzo0

Relationship to Community Development . S /¢ procrs lonjiiEl & /A Ll =,
W/ Cunrage. & uzr— -

Cultural Affiliation &< /a/74/

Architecture __ 5 p2)/ i+ /1 i aan) Cpaonl/ bl

District/Streetscape Contribution ___Sen/ss. Lp /AA4E<

Context: lIsolatedfrural O Residential street 0 Commercial f Central Square O

CBD O Other (explain) O

. Additional Comments: (attach separate sheet if necessary)

__&Mﬁﬂ’ﬁiﬁfé’Mf' SR PP IopplL DRTH.




Applicant Signature date

Approved by Owner/Agent date

Approved by HPC Chairman date
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Sedona Historic Property Inventory Form

PROPERTY INFORMATION

Address: 23 __5ﬁ€/7_7 _(_f’ﬁ’?*‘h’) | _Survey Site #
| MistorieNames| oriapes, A7 TiAQUEAAGUE NN () = Lommecpi.
APNE pr oy 7~ 027 H | Acrasy
Owner name: 7//,,-%? /oﬂﬁ/‘l}éﬁﬁ siC | Owner AddFESS:EIJOﬂM /ﬁ’é?, SEDMI gL

BUILDING INFORMATION

Construction | DisCover. 77A Qs PEQUE.

~ g N
70 e : . k
. Enpty (970 Estimated Known Source srawe 2023, 3 19
Architect: /4/3£_ MresfER Not determined: Known: Source: ABoVE.
Builder:, A5« Myt 2R Not determined:, | Known: Source: SBOVE-
Structural Condition (Describe the current structural condition of the propery)
Good (well maintained, no serious problems apparent): _2( Poor (major problems; imminent threat):
Fair (some problems apparent): Ruin/Uninhabitable:

Describe:  [viarEg, SrA/NMG. fFROM Tk [0S Profg— TwD SiDES Cr il 7Omesh
foco Sow. STANS Apsox, R-3 FEETT QW ENTERIGR WAAL SuR FFOES

USES/FUNCTION
Current Use:| ooy Cupllh , Bur fvpprbit. 76 (8L FOR S rail Aengs

Historic Use:| /95, -4 e Catnpes

SIGNIFICANCE

A. Historic Events/Trends (Describe how the property is associated either with a significant historic event, or with a
trend or pattern of events important to the history of the nation, the state, or a local community.)

RorerryY /s Wiy Twe. ComMmeraidf Cenree e SEDoM#  LProssmi 7y 7o/
Wortr Oriep. Hisrorre. LHNDIIRKS

B. Person _{Describe how the property is associated with the life of a person significant in the past.} e G
Focus Wimrtial 1S Mukpl PANZED BY Eiscei) Cond €S aimed Binss
WINDOWS Crenres BY DEANME Spards

C. Architecture (Describe how the property embodies the distinctive characteristics of a type, period, or method of
construction, or that represents the work or o master, or possesses high artistic values.) - .

Sean; sk /MEXscan Srove AS TvRlemsy found ON ARRGE EswnitEs /- Ao b U DAS
Recrcerio) O [Mpxiigh Litazume. o -
Outbuildings: {Describe any other buildings or structures on the property and whether they may be considered historic.)

FTTRENED Cfis TOWER | Aghcsyr (7770 De ia CArrid (FR770 OF 77 Cres )




Sedona Historic Property Inventory Form

INTEGRITY (To be eligible, a property must have integrity-it must be able to visually convey its importance.)

1. Location
Original site: X Moved: Date: Original Site:

2. Design
(Describe alterations from the original design, including dates—known or estimated—when alterations were made)

Ny RATERRTIONS

3. Setting (Describe the natural and/or built environment around the property) -
IWNTINATE [AAGE. FOR FRAYER, WhRSHIP, Opieorar7on & Farsonnd
CONTEMPARTION « A& Crizrop) N Sout7ré- Qe ®R. fZokrion) O “ Viiipac” E/uls
1T SIS Ee 5 fRACE

Describe how the setting has changed since the property’s period of significance: _
SeeRoyND1M LANRSIAPNVE AASs Aevppe Astrt, G i S&Enbe O

AETTIMG EXTECI0R SEF7TIME Whron/ Toa Fppgss,

4. Materials (Describe the materials used in the following elements of the property)

Walls (structure): AN, Foundation: (Durep Oonare 7 Roof!: Certy Treis. IA/aoD DECK
Wall Sheathing:| 1\ fac sy S7ecece) , Ex;}'ﬂ/ﬁeé‘////\/ﬁé/«ﬂ/{’

If the sheathing has been altered, what was it originally?

Windows:| Fru s — MoupNr€D> STA/NED Fiass ARCHEs (Boreron W_/fu,!)_j

REarssED (/r/TEBRIOR__LYEUS) WS [ LASTEL. TNy St
If the windows have been altered, what were they originally?

5. Workmanship (Describe the distinctive elements, if any, of craftsmanship or method of construction)
DECOArIVE M- Foor— KEYSITONE flr Enimin e W/ Wpcdayr— iipy/ @Egr=s
EAARGE- ARUHED S 1 Gapitsie. COLONIRL NOOD DOFRS | EXAE21L ST STAIS MHES A
WinDoWS D Beis Lalilos RE.

RECOMMENDATIONS OF ELIGIBIUTY (opinion of surveyor)

Individually, the Property is eligible: )g Individually, the Property is not eligible:
Property is eligible as a contributor, Property is not eligible as a contributor
to a potential historic district: to a potential historic district:

More information needed to evaluate:

If not considered eligible, state reason:

FORM COMPLETED BY:
Nome: T £ et FrEnE o] Tayy /0, 2023
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THE CLIAPEL AT -
TLAQUEPAQ

AN OASIS OF HISTORY AND SERENITY

ot T
i Tlaguepaque’s Chapel

G e
.
*
B

visit 1o Tlaguepague
Arts & Shopping
fage is an integrative
evpericnee wrapped inar,
PETUre, o cerore, amd peace
Abe Miller, fes crcator, was a
\ ::Iur whiy loved ta observe
work in sma
v lll.ig.,us At
themschves in ritual and b
of every imm Communities
that inspired human portential
LTt manner as thes
honored the past and brought
it forward in celebration.

Miller hired workers te build
Tlaquepague who disptayed heart anid
enthusiasm for the project — ay upposed
tar fieensed artisans. The complered
project became the wawn cenrer of
Sedona. It' a place where nature and
man have harmonized in natural artistry.
This intimate village offers a plethors

of experiences to delight the raveler —
ncluding a sanetuary of peace within its
small chapel.

HIGHLIGHT

Construcred in the early 197
Tlaquepaque's Chapel looks like it's
been there a hundred vears or mure, Tt
stands approximately three atories high
wilh s bell lower,

Miller designed 1his bisilding to be 2
privare chapel — similar 10 those on
large estates or hacicndas in OM M

“The hand-carved Spanish duors,
claborate wrought-iron pgates, the bell
tower, and the interior furnishings in the
chape] retlect a sich Spanish history, Like
millennium churches in Europe: entering
it van elicit a feeling of being transporeed
inta another time and space,

Ry nature, a chapel is an intimare place,
A refuge for prayer, worship, celebrari
and p&rum.-] contemplativn. Miller bmlr
it because he fele it was important for the
commumity to have a chapel

Faith and ritwak play 2 huge part in
the culture and hves of the Mexican
peaple, As well as in the workers he
commissionsd 1o build Tlaguepague’s

chapel. It simplicity and beauty wre 4
testament 1o the reverence they held for
the savred arr their hands created
Perhaps Miller's inspiration came

from his gratitude Tor the opporiuniry
to create a dream from his vision,

What Miller accomplishied in design,
aestheticy, symbolism, and a reflection
of the Mexican culture is visible in cvery
detail of Tlaquepayue’s chapel.

The chapel's ensrance features two giant,
arched Spanish colonial dewrs, A talt
claborate wrought-iron gate encloses
them, creating an appearance like the
entrance 1o 3 castle. Above the doors isa
16-fuon keystone arch accented by a floel
stained pglas window. This sinall window
provides the only light Irom the tfront of’
the Luilding.

Asseen on the opposite page, the chpel
vourtyard, Patie La € apilla [pativ of the
chapel) features a4 six-foot antigque cross
 its eenter, Miller got it to prepare
fer building Tlaguepaque. The giant
sveamures 10 the courtyard lean into

PISCOVFR TLAQLFPAGCIE SPRENG C SMTRIMPR Uz 1§




one snwther; as 1t aduding an clesent o8
nature’s guiet ohservance to thas corner
of the village. Patio La Capilla alua
huests 3 life-sive version of Onr Lady of
Guadalupe. She is stamling n an ivy-
vovered grotto with 4 wickling fountain
Passing visitors may sav prayers tn her
Orthers make wishes a they toss cuins
int the grotm where she stands.

Miller alsu imported religluos staties
fram Mexico Tor the chapefs small side
Pt Orriate stone frames inset intu the
thupel wall — hold two smaller statues
of Our Lady of Guadalupe and The
Virgin Mather Mary, Often portrayed
together, beczuse they both represent the
Virgin Mary. Our Lady of Guadalupe

1% URSCOVER THMET RS, | sl o

is a vory clement uf Mexico's Cathaoli
identity. She's assoviates] with a serivs
ot Bive apparitiems of the Yirgin Maryv’s
appuarawe in avision before 51 Juan
Diego in 1831

Standing approximarely five feet tall is
+statue of St Vincenr De Paal (patcon
sant of chavities amdd volunteers) e was
rencwnedl for s compassion, humility,
and generosity. He's cupping bis hands,
holding roins or dunations frem people
passing by. & stone Lench beside bim
resembling Mavan architeenine serves as
a place to sit and contesnplare. A smaller
deor with decnrative metal art and a
stained glass cross above it suggests a
vlergy’s entrance,

Tlaquepaque’s chapel is
approximately 800 square
feet, with nine leather pews
thar seat about 36 people.
“The floor is a beautiful
gold-bronze tile with ycllow
hues. It gives a glow to the
room. Although each piece
was hand laid by unlicensed
artisans; they are perfectly
level and aligned.

1 Ipnn entering the chapel, a spectacular

11 -iont by 12-(oot painted maral il

the frontwall. Its visual impact creates 3
silent reverence, There's a quiet, einbracing
energy for praver and meditation that fecls
like 12's transmitted by the serenity of the
buildiny itself

“This srenning mural sovering is the

wuck of artist Eileen Coun, Abe Mller
commigsiened her ra paint it The sone

i5 == a dream Jed Eileen tu Secluna. Her
husband Ted alsn had s dream aund

the sarte time thai he was v look for

a preenhuvss, Arriving in Scdona, Ted
developed a close friendship with Abe. He
approached Miller and offered oo barter
the grundskeeping ol “Tlacpuepague — in
exchang for 4 greenhouse on the property
and the Japancse building. (curtently The
Secret Ganlen Cale).'The fapanese building
would become Eileen’s studio; making her
e of Millers first renanas.

Most prominene arnsts ase ol -
tatented. Eileer Cunn was no exception
She carved birds vut of basswisd and
became a peeic puint artist. Petit point is a
vanvas embroidery similar to cross-stirch
cmbrmidery hur even finer on a smaller
scale, In addition, she made camas
drawings f beautiful Navajo ruzs and
relict carviaps.

Many artiss warred ro paint the chapel
tawral, Miller asked it Edecn wouldl
consider at after secing something in her
“He first vesterl me biefore Tie grave me the
challenge, tw sce bumy wurked. He was so ool

| keweerd thint ™ shaee saiel. Reberrivge 16 Miller as a
“[xknvn wcarth, hands-on, CEQL*

He paid her five thousand dollars. which
she uscit in exchange for the zent of her
Thaquepaque stuclia, Belore beginning

the murad, Miller sat down with her and
shared all that the chapel meant to him

He said he didn' see the building as 2
revenue spave, He wanted the Tlaquepague
community to have a place to o 1o, His
words were animspiration for Eileen..

Eileen started oz with a sense of trepidanun
and eoncem it mighr not be good enengh.
Howvever, she remembered a passayze she

had read from the Edgar Cayee readings

that saie, "Hefore anything cumes intu the
earth plane — its already dune un a higher
level.” She believed that and prayed for Gl
guidance fu create it

Hex tesearch of San Vedr Tlaquepaque,
sheowed thie the predominant religion

of Menico s Catholiciam. As were the
stune aratues Miller was getting for the
chapel. Ths ked her to design a theme
with portraits of St Aupusting, Pope Pius
X, Bonaventure, Samuel, Petey, and Johin
the Baptist as scen tn the photo above
She painted rhe men havaig religious
discussioms in a pmgression throuzh the

histury of Christianity. Painted around
1473, the colors are =till vibrant and the
detml in i1 is exceptional,

Above these religions kealers, the mural
depices Jesus Clirist standing on clonds in
2 clegp bloe sky. Thene is am aura of brillizy
ligght and a white dove flving above him,
Sume interpretations sugmest hus releasing
the dove fior prace, I also feels like a
restrrection. O, as Eileen commented,
“Chirisr’s ascension.” Eileen revealed thar
“Except for his face,"she had copied the
figure of Jesus Christ from 2 Rembrandt
painting. “I kneav what Christ Tonks Bke
and Rembrands didnt capmure lis face,” she
shared. *1 Jidn't compietely vaprun: him
cither,” she admirted «— bt T dlid sy best.”

She wanted to include 2 verse trom the
Bibsle ar the buttom of the paniting,
Contemplating which verse to use, she
received a divine inessape “There is one
passage in the bible that sumniarizes 1he
entire book, Look an the lour gospels,” was
her direcuon, The verse she used is John
812 whach reads: I am the light of the
wurhL, He that filiow erh e shall nut walk
in darkness but shall have the lighs of life

Mt

EILEEN CONN AT WORK

Eileen hegan Ter work by first painting

the gevmetrical border. In the bovom we
oA, Al wowtl v plaster wo cneare vhe
Large gokd squares with: the Boy Scout svmbol
for the Trinity.

"Ihe mural 1ok three months to complete.
One muonth fur tiwe bave and borda of the:
frame. Andd 1we mondys 1o paint. Billy Moon
aeated the phster base fir Edeen o paist
the mural. They crowned it in 2 pokt leaf’
frume. Miller had his privasc pibot, Porky
Vorkney, fly him to |.as Vegaz and bring 1
Lack. He then ensrallerd it himself and he and
his wite, Carolyn, painted the frame grk).

VERTE Al FraLck PRING - slAMEE ey 1



When Efeen eurnpleted i pamting, Milker
asked her i mga it Knowing it was not all
Ter original smspiration; Fileesn signed the
nwrd E Conn in Bonavennire's bonk. She
felt alye message of the mural was the maost
important glesnent amd that peophe wouldn't
really care who painted it Miller was not
Dappy with bher signature, He uzasted she
sign it in red in the lower sight-hand comee
of the mural, He teld her she woukd not get
paid i she didnt,

Yiewrs earlier, when Eileen wns living in
Albuguerque; she carved the eross thars
isplayed i the woodlen altar in the chapel,
It represents the Lond’s Prayer and the beady's
seven chakras according 1o Edgar Cayce.
Cayee channeled a reading that exphained
the engire Lord’s Prayer and what it means
w mure tnetaphysical teems. Eileen designed
4 vomrespondling simbol and eolor for cach
chakra, then added seven colored gemstomes,
St descrilies the cross us “The Londy
Trayer put into visual ferms.” She gifred it eo
Miller for the chapel upon complvting the
mural. Candles baing the entire alrar during
wethlings, memorials, ard special cvents
luminace Edeen’s aoss.

Eileen Conn's mural o the vhape] s perhaps
her bese-known work to date. It's definitely

whrth 2 st s soe 1 in T Taguepague’s chapel.

Lewever, all of her art, fiom an award-
winning, perit point Navajo portrail to her
Tiand-carved birds — caprures a deprh of
realism known anly to 2 master artist

There is a quote fram Abe Miller on the
vuside wall of the chapel. Tt reads, “Some
men only decam. Others make dreams
comne true.” Miller creared more than an
artsai village with Sedonas Thguepague,
He ereated a harmonic resenance behween
rature, artists, anck Lthe conmmnity.

The building Jends a beautiful spiritual
experience to thase whir enter it An
exchange of cnergy that lightens the heart
and feeds the soul.

TLAQUTPAGUE THAPFY IS NOT OPFN TO THE
PUBLIC LIy HCWEVER, 1T IS AVAILABLE TO
RGO FOR SVAN L INTIMATE WEDDINGS AND
MEMCRLALS, 1115 A NONCENOMINATIONAL
SRARELORFN TOALL SATHS. IDUKING THESE
CCCASIONS, FHEY RING THE CHAREL BGELL (N
SELEBAATION AT TERRAARD. FIHEY ALSD OBEM
1 TOCONZERTS (MLRING TLADUUIAQULDY
SPLUIAL BVENTL O MORE INFLISAATION
CONTACT LEZ RILER. EVERTS MANACGEF, A
LIZTLAOOM OR 1520) 2HZ 48,

1B D2ESCOVER FLAJUEIAL Y APkC ot SUMMEK oy

BEAUTY,
SOULFULNESS
AND
SPIRITUALITY
IN THE DETAILS

Abe Miller and his wife, Carolyn,
comenssioned Deanne Sabeck to creans
the stared glass windows for the chapel
Sabeck was vtte of Tlaguepague’s firse
thrre trnants with her glass gallesy
Ruivata. Like Eileen Conn, Milter gave
$abrck absolntr control of the projece

from design to completion

In keepang wich the pure architectural
design of Thguepague, Sabeck rescarched
sained glars it Spanish architecture. She
watited 10 bring the spititoal fecling of
being outvde into the chapel and chose

w ewlor paletic inspared by the pararal
surroundings of Sedona The carchy
tunes of vellaw:gold, orange, brown,

and bronze alw rorrespord 1o the colors
used throvghout the building s interior
furpishings. Sabeck selected hand-blown
glass from Germuny and kept her designs

simple for the viewer's interpreratinn.

In--ct high on the white-wasked stucen
wally of the chupel: her we Jarge
rectangular sained ghisy windows create

a safr, and reflectne lighting. Thix natara]
light streams in throngn the daylight
hours and feels like Spirie lluminanng the
mural- The foral stained glass croses of
tie smailer windows batunce the natural

interior light from all four directions.

ARTICLE WRITTEN 0Y
RIVERANN POLENARD



